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Organized by: NTT InterCommunication Center(ICC] 
Directed by: Arata Isozaki 

Advised by: Akira Asada, Yoshio Tsukio 

Produced by: Arata Isozaki & Associates 

Supported by: Autodesk,Inc., SHIMIZU CORPORATION, 
Nihon SiliconGraphics Cray K.K. 

Date: April 19 - July 13,1997 

Venue: NTT InterCommunication Center[ICC], Gallery A 
Tokyo Opera City Tower 4F, 3-20-2 Nishishinjuku, 
Shinjuku-ku, Tokyo 163-14, Japan 

Opening Hours: 10:00a.m.- 6:00p.m. Friday until 
9:00p.m. 

‘No admission within 30 minutes of closing 

Closed: Monday (If Monday is a holiday, then Tuesday) 
Admission Fee: 

800 Yen(Adult) 

600 Yen(Student of University/High school) 

400 Yen(Student of Junior high school/Primary school) 
“Free pass through the exhibition, Tax included 

Access: 3 minutes’ walk from Hatsudai Station on the 
Keio New Line 


Information: 

Tel. +81-3-5353-0800 
e-mail: query @ntticc.or.jp 
URL: http://www.ntticc.or.jp 
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“Haishi" is a 400 hectare artificial island located 1.5 km off Macao. Model photo by Yoshro Takase 
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The Mirage City - Another Utopia 


Preface 
by Arata Isozaki 


Mirage City — Another Utopia ts the inaugural exhibition for 
NTT's new Inter Communication Center in Nishi-Shinjguku. 
Directed by Arata Isozaki. 1 will be held from April 19th to 
July 13th, 1997. 

The exhibition will function as an experimental model for the 
conceptualization and realization of a Utopian city for the 21st 


century -- the age of informatics. Its format stems from a 
fundamental suspicion of the supporting principles of modern 
society; monolithic universality. linear progress, and vertical 
hierarchy. A clue to this lransformation from modernity to the 
new age comes from the concept of various “inter-ness”. 


INter-aAclivils 
inter-communality 
Infer-textuality 
Inter-subjectivil 
Inter-cOMMUNICALIVILY, 


Building on Haishi - Mirage City is the stage on which four 
different models of a performance are to be presented during the 
course of the exhibition. 

This ts not an exhibition of a complete work. but of a process 
through which a new Utopian idea can take shape. It is a 
workshop in which the public participates and communicates as 
“the other” through the different networks available. This 
method has been chosen because it is our intention to show that 
city planning is possible without a master plan. This is 
especially true in today’s climate, when all concrete 
determinations are thought to be impossible. The modern 
Utopia has been dead for 30 years. In its place alternative 
Utopia(s) will appear like a mirage. 


Four Models to be shown at the ICC gallery 


|. Prototype: This plan has already been proposed to the 
municipal government of Zhuhai City. It translates several 
aspects of Chinese cultural heritage into architectural types. 

2. Signatures: We are requesting the participation of 
approximately 50 international architects. A collage of their 
works is prepared as the "deja vu" model. The resulting 
Interactions and transformations will be developed via fax. 

4. Visitors: During the twelve week exhibition, twelve “digital” 
architects will make guest appearances. Each week an architect 
will come, collaborate with the audience and develop Haishi in 
a fashion similar to the traditional Japanese poetry. Renga. 

4. Internet: We will incorporate e-mail commentaries. images 
and CAD data received through the internet in order to create an 
unpredictable plan. 


This is not an exhibition of a complete work. but of a process 
through which a new Utopian idea can take shape. It is a 
workshop in which the unidentifiable general public participates 
and communicates as the other through various networks. Such 
a method has been chosen because of our intention to show that 
city planning ts possible without a master plan by way of the 
methods of “inter-ness.” especially in today’s climate when all 
concrete determinations are thought to be impossible. In the 
place of the modern Utopia. which has been dead for 30 years. 
alternative Utopia(s) will surface like a mirage in the exhibition 
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Arata Ilsozaki 
Biography 
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Vratt bsozaki was born in D937 in Oita Prefecture. Japan. After 
studying at Tokve University’s Graduate School ot 
Architecture. he founded Arata lsozuki and Associites in 1963 
He has been a@ visiting professor at Tokyo University. UCLA. 
Harvard University. and Columbia Universitv, among others. 
and a juror for innumerable international competitions. Aside 
lrom his architectural practice, lsozaki has been active in 
curating exhibitions of architecture, art. and culture. as well as 
exhibiting his own work in various contexts. He frequently 


organizes and participates in international symposia. 


Awards: Japanese Academy of Architecture Award. (. . .) (1967, 
I975): Japanese Architectural Almanac Award (1967); (. . 2) 
(1967), Japanese Academy of Architecture, Special Award 
(1970), Association of Architects Award (1975, 1984. 1989, 
I99T, 1996); Maimnieht Art Award (J983); Royal Institute of 
British Architects Gold Medal (1986); Asahi Award (1988): 
Arnold Brunner Memorial Award (1988): Japanese Culture & 
Design Award (1993): Honorary Member of the Royal 
Academy of Arts (1994); Venice Biennial Golden Lion Award 
(1996) 


Major Works: Oita Prefectural Library (1967); Oita Branch of 
Fukuoka Mutual Bank (1967): Devices for the Festival Square 
at the Japanese International Expo (1970); Head Office of 
Fukuoka Mutual Bank (1972, 1984); Gumma Prefectural 
Museum of Fine Arts (1974): Kitakyushu City Museum of Art 
(1974, 19860): Kitakyushu Central Library (1975); Western 
Japan General Exhibition Center (1977): Kamioka Town Hall 
(1978): Space/Time in Japan—MA Exhibition for the Autumn 
Art Festival in Parts (1978); Tsukuba Center Building (1983); 
Okanoyama Graphic Art Museum (1984); Museum of 
Contemporary Art, Los Angeles (1986); Hara Museum ARC 
(1986); Art Tower Mito (1990); Kitakyushu International 
Conlerence Center (1990); Palau D’Esports Sant Jordi (1990): 
Team Disney Building (1990): The Brooklyn Museum 
Masterplan /Auditorium (1991): Krakow Center for Japanese 
Culture and Technology (1994): Nagi City Museum of 
Contemporary Art (1994); La Corun=a Museum (1995); Kyoto 
Concert Hall (1995), Toyonokunt Information Library (1995), 


le, 


| Photo by Eiichiro Sakata 
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Inasmuch as it is an land. communication with the external 


world is presupposed. Though the term island implies an 
enclosed system. the solitude nevertheless assumes a pre- 
existing exteniority. Both More's Utopia and Tao Yuen Ming's 
Tao-vuen-xang (the Chinese Shangri-La) are words to be 
discovered. Although they are actually non- existent places, 
imagined in someone's interiority. they are projected as outside 
and distanced from this world: Tao-yuen-xang ts described as 
existing deep in a peach forest, and it. like More's Utopia. ts 
only reached at the end of a long and hard voyage going back to 
the source. Therefore. transportation ts necessary to bridge the 
distance. For the actual planning of Hatshi. there are three 
categories of intercourse. 


1. Flow of people and objects: transportation routes for cars, 
boats, and other vehicles, energy supplies, waste treatment 


2, Flow of information: communication circuits 
3. Flow of qi: circuit of invisible circulation 


For the fundamentals of urban activities -people, objects and 
information- we are researching the use of alternative 
technologies, that is, a way to sustain facilities with as little 
energy as possible. As such, the characteristic gestalt of this 
project is determined by an experimental method: producing a 
clue as to how to construct a city by an arrangement of devices 
that corresponds to the invisible flow of qi. In other words, it 
attempts to construct the framework of the whole project by 
reinterpreting the traditional geomancy, feng-shui, which the 
local people still believe in. 


The bay of Heng-Qin Island, where the project ts located. opens 
toward the South: on the island, low mountain ranges run 
around from the north to cast and west, According to feng-shul, 
since ancient times, a topography precisely like this -where 
mountain ranges embrace a level expanse of land from the 
north- has been considered an ideal location for a city and 
housing. Haishi is located precisely in the southern fold of such 
an embrace. Passing through the non-mat (dragon vein), qi 
reaches the high peak of Nao-Bei-Shang Mountain, dives into 
the ground, and then overflows from the non-xie (dragon hall). 
The bridge is to be constructed between the mainland and the 
island, parallel to the flow of qi. A fresh water pond that ts to be 
installed on the central axis of the island corresponds to the 
flow. A canal meanders from northeast to southwest. leading 
qi’s microcirculation. Also, another flow of qi, coming from the 
south to the central axis. 1s controlled by a gate formed by 
symmetrically placed towers. 


Geomancy is a law formed by experience and is derived from 
the same roots as Oriental medicine, based upon empirical 
knowledge about routes through which qi flows within the 
human body. There is no way to prove the rightness or 
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wrongness of geomancy. for it is a pattern recognition of 
reciproeny between life and its circumstances: nevertheless 1 1s 
actually effective. and people in this region practice it with full 
trust. And feng-shul seems to be useful as a hypothesis or a 
tentative guideline for a project which has to be drawn from a 
blank, without a single clue; it isin the same way that a 
computer generated gestalt requires a measure of some sort 
when itis actually introduced into a project. In the present 
situation of architectural planning, or particularly in this 
artificial island project. Haishi, which ts to be fabricated without 
any historicity. here is no common element for the basis of 
judgement at hand. Thus the importance of applying a tentative 
set of rules. Feng-shui as a rule of experience is effective in this 
context (aside from the fact that in projects in general, any 


common element is only projected us a hypothesis), 


Allin all, Haishi is going to be constructed for the sake of a new 
world which is coming after the disappearance of three 
conceptual bases for modernity: the frontier, the boundary, and 
the vanishing point. The frontier was useful when one’s territory 
was believed to be expandable, and in the same breath, even 
ulopia was to be discovered one day. The boundary was 
artificially devised so that many oecupiers could conhabitate; 
When multiple nation states hold their own ground in a power 
tension with others: what comes to the fore is the borderline. 
The vanishing point is symbolic form that was introduced in 
order to stabilize the origin of the gaze of modern subjectivity 
(is In one- point perspective). Their disappearance has already 
been manifest in the following claims; we can see the coming of 
the end of the world; borderlines have disappeared: and modern 
subjectivity has collapsed. At the twilight of the 20th century, 
this has come to be common knowledge. Haisht ts to be 
constructed upon these ruins, assuming the following roles and 
activities to be programmed, 


|. The central organization of Asian political communities 


When Macao ts returned to mamnland China tin 1999, Zhuhai 
City is planning to establish a new zone for political and 
economical activities in combination with Hen-Qin Island. 
Placed as mois off the shore of the zone. Haishi can be an 
extension of it, rather as an independent territory. shared widely 
by the whole Asian community. Sooner or later. the time will 
come when Asian nation states have to reconstruct their mutual 
interrelationships just as the European Union has. Then. 
precisely because it ts located within 3000 km of all Asian 
regions (and including the fact that it ison the sea). Haishi will 
make an ideal spot. Simultaneously. in contrast to the modern 
convention that the maim territorial requisite ts to rule the 
surface Of the land. cultural territoriality based upon seu area as 
adounit -the same intercourse that used to flourish before the 
middle ages- should be reconsidered. Thus the idea of 
constructing Haishi us the center where representatives from all 


Astin nations gather and discuss matters. 
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2. Business facilities equipped with the new information network 


Simultaneous communication with the world over has been 
made possible by the information highway and satellites which 
are now transforming all institutions of our social activities: 
money, finance. correspondence. broadcasting. letsure. 
education, etc. Technology permeates the world by way of 
decomposing the elements into bits and reconstructing them into 
digital informatics. Under the circumstances, the transformation 
of our institutions is inevitable. However, customs and apparati 
upon which nation states have been dependent are resisting the 
transformation. In order to escape from this bind, a new topos 
that is constructed from a tabula rasa is of primal necessity. 
Haishi presents an active model for a society consisting of bits 
of informatics. To be certain, the model does not imply a so- 
called central business district but rather assumes a spatial 
mingling of work and living. Therefore, the idea of the living 
unit should also be reconsidered: a new space should be 
designed where there is no work/life distinction. 


3.A station for interchange between various cultural 


Organizations 


In the manner that informatics flow and culture functions, 
boundaries have already disappeared. Collaborative research. as 
well as multi-disciplinary conferences and conventions, are now 
parts of our daily lives. Haishi will be host to not only exchange 
programs and exhibitions. but also various creative practices. In 
this respect. too. a new program for facilities should be 
composed. and a new building type which is totally different 
from the conventional university, museum, convention center. 
etc., should be designed. 


In this way, the project simulates the state of tourbillon tn 
constant flux and becoming: that 1s to say. no sooner than 
conveying a fixed image. it begins to counter 1s premises. Then. 
how can we achieve a way of expressing It if it ts an everlasting 
hypothesis and cannot assume any determinations and gestalt of 
a conventional sort? And sull. it must be illustrated in order to 
persuade both the Zhuhai City municipal government and 
related organizations. The way to jump to gap between intention 
and method has not been discovered. The only possible way at 
hand is to change the method of expression constantly. 
according to the receiver. in such a way that the project in flux 
is always understood properly by a certain positionality. [tis for 
this reason that this presentation has been limited to the basic 
concept and a few drawings. When vou see another presentation 
of the same project in the future, you might see totally different 
images. | believe that any projection is essentially in fluctuation 
like this: and here again we glimpse Haishi as mirage 
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information network, indispensable for the world today and in 
the future. Haishi presents an image of a dynamic city—an 
energetic, Asiatic crowd—which causes a whirlpool (faurbillon) 
of new encounters: those between materiil/energy and 


| AHIME LTA. MES CMO T YK Pi y 7e information, advanced technology and regional culture/climate, 
Mihithsa, KiAk: «HU: Mita, COPMle mo and East and West winds. It assumes a basis for global activities 
CYT EMILY Ae KS FON ese where different politics, economies, and cultures circulate and 
t» Z, produce a new gust of wind blowing toward Asia as well as 


toward the rest of the world. 

People do not necessarily remain here to form a stable 
community, They come and stay temporarily, using Haishi as a 
business base, for discussing international politics, and for 
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research and exchange. It can 
= be used for international 
conventions as well as for 
acauion or second 
residences, What is important 
is the circulation of people: 
this is Haishi’s main source 
of energy. 

To accommodate — the 
different lifestyles of the 
various professionals, many 
types of housing should be 
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either a district with many 
types of buildings, or one 
with strict order, or even life 
on the water. with its flow 
and flux. State of the art 


contrivances for energy 





efficiency, and the total 


rejection of cars. will create 
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Signatures 
—the List of Guest Architects 


For this section, we have invited the participation of 


approximately 50 well-known architects trom all over the 
world. 

We used the "Campo Marzio" us means of initially reorganizing 
Haishi. "The Campo Marzio of Ancient Rome” (1762), was a 
grand urban plan lett by the [8th century Ttalnan architect, 
Giovanni Battista Piranesi. It was a plan to reconstruct ancient 
Rome based upon archacological excavations, In Campo 
Marzio, however, Piranesi lilled in the vague and unknown 
parts by drawing from his own imagination, In fact, it can be 
sid that it is mostly filled with 
imaginary architecture, Campo 
Ea og Marzio represents a city which 


does not exist. For Piranesi, it 





1 
A... * was a fantastic, ideal city. 
mins > We Though individual buildings were 
Wea og ~® composed strictly according to 
. aa em axis and geometric forms, the 
ime ay i whole represented nothing but a 


chaotic collage. 

We traced the part of the Campo 
Marzio where the river Tevere 
runs through central Rome. 
Haishi was divided by placing 
this trace within the outline of the 
new island. The footprints of the 
buildings in Campo Marzio are 
used as sites for the works of the 
invited architects. Their projects 
will be assigned randomly to 
these designated sites. This 
collage of works, each with the 


signature of its architect. will 


the development of Hatshi. 
Architeeture that has been designed for another location will 


create an entirely uncoordinated situation when placed together 
on Haishi. The buildings are placed without any regards to their 


position or context and functionality ts not vet considered. 
The collage, as an initial condition, will be sent to each architect 
who will then transform his or her building in order to respond 


to its assigned location. In some cases. direct negouations with 


neighboring architects. or a slight modifications to the site itself 


might be necessary. Haishi will continue to transform itself 


through the communication between the 50 architects during the 
three months of the exhibition. The process will be continualls 


recorded tn the Signatures model. 


The List of the Participating Architects 
‘tentative 


Germany: Hans Korhott 
America: Jeff Kipnis, Peter Eisenman. Steven Holl, Bernard 
Tsehumi 


produce the initial condition for 
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Mexico: Enrike Norten 

England: Peter Cook, Peter Wilson 

Spain: Enrike Miralez 

France: Jean Nouvel, Dominic Perraux, Christian de 
Portvanpare 

ltaly: Francesco Venezia, Alexandro Mendini 

Austria: Hans Hollein, Coop Hinmelblau 

Israel: Tsubai Becker, Daniel Libeskind 

Holland: Rem Koolhaas, Ben Van Berkel 

Iraqi Zaha Hadid 


Thailand: Smet Jimsai 


Russia: Yuri Abukmotl 


Tarnwan: Li Tsogen 


Malaysia: Ken Yan 

Singapore: 

Hong Kong: 

Philippines: 

Japan: Shubu Ishiyama, Kijo Rokkaku, Toyo Itoh, Riken 
Yamamoto, Kazuhiro Ishi, Kengo Sumi 
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The ICC gallery. in which the following objects and devices are 


mstalled and the stall established, torms the working process 


is-C AI DILION 


Four Models for Mirage City (the Prototype, Signatures, 
Visitors, and Internet): at a scale of 1/500 and approximately 5 
mx 4.3 m. The top sections. which represent the project, Will be 
made of Stvrofoam and arranged on wooden bases which have 
been prepared prior to the exhibition period. The model of the 
Prototype was made before the opening. while the rest will be 
made and transformed during the exhibition. Each model ts 
spotlit from the ceiling, and then blue-lit trom below to suggest 
the effect of an island floating on the ocean. The Toor space 
between the four models is also lit from the cetling to effect the 


uppearance of ocean Wives 


Three Video Booths (for Visitors, Internet, and Signatures); the 
width is about 3 m: each ts internally equipped with a floor 
mounted rear-projection video device with RGB input. Each of 
the three projectors is controlled by a computer installed inside 
the booth. There is a display monitor primed tor interaction, 
along with a mouse and desklight. in front of each booth. Every 
computer is inter-connected with LAN, as well as to the 


interme! 


Eight Working Tables: 2.4 m x 4.8 m each, with chairs, They 
are for making and transforming the models during the 
exhibition. Each ts equipped with 6 wire heatcutters (one of 
them is a large L cutter) as well as 16 lights and othe 
modelmakineg tools. as well as 16 liehts and other modelmaking 
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